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After the translation, he gestured with his
hands,

looping and twirling his fingers, tapping
knees, his heart. He drank more wine,
conceived more riddles, turned cynical in
politics.

His lines lengthened, his reach stretched
beyond

the faceted images of cramped domesticity

to take in the weather of shopkeepers, the
smells

of seasons on a downtown bus, rumors of dark
woman in shawls, newcome from Turkey or
Albania.

He wrote more of possibility, circumscribed by
ordinary

losses, and felt in himself some temporal, edgy
voice,

some alien, unrounded pitch. He took more
journeys,

not from home, but from the routines of
shopping

and housekeeping, daytime flights to rank
sidestreet canals, private courtyard gardens

with palm trees and painted metallic
sculptures.

After the translation, he bought a new suit, the
first

in twenty years, grey-blue wool, with high
buttons

and wide lapel. He had no place in particular
to wear it, so he wrote it everywhere, to the bar

for cappuccino, to the fruit and vegetable
market,

to the kiosk for foreign newspapers and
magazines

he didn’t read. After the translation, he listened
more to music, any music, Euro-bear and
Indian

imports, gypsy guitarists and klezmer bands,

Lithuanian flute music. He read fewer books,
but with more insistence, consigning certain
classics

to the next life. He read himself less, at least
the older works, which seemed not so much
foreign

as detached, someone using his voice
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in oddly serious ways. After the translation,
he found it difficult to converse with his
former

tongue, to speak without missed meanings,
one thinking of steep terraces of graveness,
the other a rare tea from Sri Lanka.

After the translation, he looked less for the
world

in its original depth, touching the gritty
surfaces

of things, the pink and green paint flaking
from old brick, the sandy clay spilled

from a flowerpot of rase geraniums, the fine

domestic dust on patio handrails. After the
translation,

he corresponded with salt-breezes, the
spring sun

warming his morning table, the bright blank
page

of the day’s intentions. He corresponded

with the slow minute changes of temperature,

the subtle diminution of birdsong, the speed
of a lizard slinking between boulders.

What he heard in return was the language
of echoes, a church bell sounding

in the stony amphitheater of the bay,

sunlight scattering from chipped bottles,

the old face mirrored in the new. What he felt
was the shimmering angle of reflection, the
lost

thought bounced back like light from a glass,
the platy surface of a calm slack tide.

After the translation, what he spoke was
football

carried in cool stone streets and rising walls
of lemontrees, the mockingbird’s melody

of gathered sound, his own voice diffusing
some misty whereabouts near the sea.



1.0

First of all, there are one notable difference looking at the translation version comparing
to the original version, and there are other two characteristic that the translation had
keep exact as the original.

In the English version, beside separating stanzas, the author also made linefeed
according to he will. However, in the Chinese translation, only the format of the stanzas
are keep as the same and the phrases are combine into a whole sentence that didn’t
restart lines. Because of the difference in the two languages, in the process of
translation the word orders have vary in some specific phrases, which made it
impossible to translate the linefeed exact as the original copy. Also, there will be way
too many lines if the linefeed are the same as the original, and there will only be less
than ten characters (one syllabus per character) each line. The unconnected lines might
strongly abrupt coherent emotion of the readers.

However, the translation did keep the same stanza as the original version and the
characteristic that most stanzas start within the middle of the last sentence.

The translation also retrace the characteristic of the original poem that several
sentences are very similar and have its unique organized structure.

After the translation: SETREEZRE
Repeated 7 times in English and in Chinese through the poem

(Z7E: when; SERk; finish; Ei%: translate; 2 f5:after)

He drank more wine: X RAOERRIG 2

He wrote more possibility: fE TR EEIE S

He took more journeys: i L IRTEIE =

He listened more to music: fRiFEITE R

“He...more...” repeated 4 times in English and in Chinese through the poem
(ftt: he; 1#: increase, more)

What he heard (in return) was ...: ER TR (EIFE) 2

What he felt was ...: RRESIEL: 0P

What he spoke was ...: fRixieEIAN 2



“What he ... was” repeated 3 times in English and in Chinese through the poem
(fih: he; ZIRY: structural auxiliary word; — 2: is)

While these are the repetitive phrases through out the whole poem which support to
make the structure more complete, there are several phrases that are only repeated
within each stanzas, which will be examine below.



2.0

In this section, stanza will be examine separately, making comparison with the original
poem.

Note: in purpose of making the comparison clear, the linefeeds of the Chinese version
are mostly match with the English version

2.1

LESTHRENEZE, MENFEN After the translation, he gestured with his
SNy g BEST hands
Bo}]ZHZp |, [

o —— . looping and twirling his fingers*1, tapping
%‘ \ = N & kh N A\l . .
BiRk, WESOMK2. tIRREVER knees, his heart*2. He drank more wine*3,

%_%*3, conceived more riddles, turned cynical in

EIMENIERE, WEBEBHPE, | politics.

¥R BT MEZ 4, RS His lines lengthened*4, his reach stretched
’ beyond*5

1. The Chinese translation combined the two phrases of the English translation.
“Gestured”, “looping”, and “twirling” are natural words. The adjective words lead
readers to imagine the action but didn’t provide plain indication about the
character’s emotion, and it requires readers to take one more step to make the
conclusion of the emotion. However, in the Chinese translation, “2445” is closer to

entanglement. This word can be use to describe hands action and emotion, which
is suggestive.

2. Inthe English version, “tapping knees, his heart” are parallel sentence that omitted
the conjunction. Since the action for the “knees” and for “his heart” are the same,
the author took out the second “tapping”. Even though “8%37” is the word for

“tapping”, it is more specific for external motions. The translation repeat the verb of

XL 3)

the sentence and change to “filfi#&”, a motion that can happen internal and is more

intense.

3. The direct translation of the Chinese version will be “He emptied all the wine
bottles”.

4. “His lines lengthened” is a subjective description, indicating his stretch of eyesight,
smell sense, auditory sense, combining the following sentence to interpret. Though



2.2

o

“lines” in Chinese can not be use as describing human’s sensation, so the
translation alter to “he extend the neuron of his sense”.

Words order transposition. The Chinese word phrase left in this stanza is eyes, “his
reach stretched beyond” is express in the next stanza.

U SINE0 the faceted images of cramped

B EETESNER2, 87y | domestcity™

MHREMETNZES, HaxlrE

to take in the weather*2 of shopkeepers,

the smells
BEREENEZNEE— —FHEXE | of seasons*3 on a downtown bus, rumors
TEHEAZR/RERBIAYARAI, of dark
ML TR RTREIE S woman in shawls, newcome from Turkey
W4 or Albania.

2.3

He wrote more of possibility,
circumscribed by ordinary*4

. The Chinese word “Z3ji” in English will be closer to complicate. The direct

translation of “ZX55” in English will be chores. Though it can indicate all sort of
household affairs.

“Weather” is translate into “cloudy and sunny”, a metaphor in Chinese indicating to
if once is happy or sad.

“Seasons” is translate into “winter and summer”.

The Chinese translation only express the “by ordinary”, “circumscribed” is
transpose to the following stanza.
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losses, and felt in himself some temporal,
edgy voice,

some alien, unrounded pitch. He took
more journeys,

not from home, but from the routines of
shopping

and housekeeping*1, daytime flights to
rank

sidestreet canals*2, private courtyard

gardens*3

1. “Shopping and housekeeping” are combined into one word phrase in Chinese. “Tf

H” is a generalize description of places like markets or where people gather.

2. The meaning of “rank” is not present in the Chinese translation. Instead the word

«wZE

phrase “;&%X” is more official as count or review.

3. Due to the transpose of wording, “private courtyard gardens” are express in the
next stanza. “BH&Z &% is the translation of “with...in place”.

2.4
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with palm trees and painted metallic
sculptures.

After the translation, he bought a new
suit*1, the first

in twenty years, grey-blue wool, with high
buttons

and wide lapel*2. He had no place in
particular

to wear it*3, so he wrote it everywhere, to
the bar

1. Add on the base of the original poem, the translation mention that the suit is a “fic

MERIFEEE”, a suit with a tie. This is to outline the type of the suit creating the

contrast of the character’s movement.

2. The two phrases are combine to one in the translation.



3. “H.... 1&HE” is match with sth. The Chinese translation back in English will be “(he
had no place in particular) to match with this suit”.

2.5

BEHRTIENERE, XHERMTIHNE,
EIREFEMMAEDN

IMBEIRTFIRORR, HESERENEZE, it
TR

BRIEZ, TRHAESER, KERUNIEY
FRBENEZRN,

KRBT EEZNSE MM KEIROA,

for cappuccino, to the fruit and vegetable
market,

to the kiosk for foreign newspapers and
magazines

he didn’t read. After the translation, he
listened

more to music, any music*1, Euro-bear and
Indian

imports, gypsy guitarists and klezmer bands,

1. “FiILH4AER” can be translate to English as no matter what music.

2.6

REMPEZENERE, D PBENEE,
BREFEZHNENR, BERMZT
[B%., ftim>BERIERE, &l
ABERETENXE, HEEE
BEEmE, FUBEA2

Lithuanian flute music. He read fewer
books,

but with more insistence, consigning
certain classics

to the next life. He read himself less, at
least

the older works*1, which seemed not so
much foreign

as detached, someone using his voice*2

1. In Chinese, the “works” are specific to “writing works”. In Chinese language
context, “EIETFHINE", to read passages from the previous, can both means to

read writing work from the previous and to look back to once life.

2. “Using his voice” is express in the following stanza. “¥{l{"5 \” is as if there is

someone.



2.7
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in oddly serious ways. After the
translation,

he found it difficult to converse with his
former

tongue, to speak without missed
meanings,

one thinking of steep terraces of
graveness,

the other a rare tea from Sri Lanka.

After the translation, he looked less for
the world

in its original depth, touching the gritty
surfaces

of things, the pink and green paint flaking
from old brick, the sandy clay spilled
from a flowerpot of rase geraniums, the
fine*1

1. “{EH” is to let sth. “The fine” will be express in the following stanza.

2.9



ARBANREREFRRET LR, S
FTRX

EhEzfE, RN EARFENMX2, &
N

SEHNR, ERBZAN
@*30 ﬂi"'.lﬁ”_‘__l,/mJEI’JE_/\-"R

domestic dust on patio handrails*1. After
the translation,

he corresponded with salt-breezes*2, the
spring sun

warming his morning table, the bright
blank page

of the day’s intentions*3. He
corresponded

with the slow minute changes of
temperature,

1. The Chinese translation expand the sentence to the fine piled domestic dust on the

patio handrail that was uncleaned.

2. Instead of saying “salt-breezes”, the Chinese translation make it more plain to

breeze from the ocean side.

3. The “bright” here indicate a subjective feeling instead of an objective description of
the page’s appearance. Instead of directly translating to any word phrase that

means “bright”, which is closer to appearance description, it is translate to “3&&2”,

which is light or delight .“The day’s intention” is translate to calendar. The Chinese
version back to English will be light and empty calendar.

2.10
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the subtle diminution of birdsong, the
speed

of a lizard slinking between boulders. *1
What he heard in return was the language
of echoes, a church bell sounding

in the stony amphitheater of the bay,

1. Combine together with the last phrase from the previous stanza, which is the first

phrase of this sentence. The Chinese translation is “ftB Bl 5, ;8 E—

KIE—

STL), BIY

ETM, WHRIS—~TZ4E”, which is organize into antithesis. The last word

of all these three short phrase, “Z54] / 3

Tt / TLZE”, have the same pronunciation,

“bian huan”. However they have different meanings. “¥&%]” is changes that’s

unpredictable, “ZZMa” is change in sounds, “Z4&” is slowing down. The word count



of these three phrases are the same. They all have “BY (de)”, which is sth’s, as their

third character and “— (yi)”, which is one or every, as their fifth character.

2.11

AR O Y eI B ¢,
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= PEFURSNRE.

sunlight scattering from chipped bottles,
the old face mirrored in the new. What he
felt

was the shimmering angle of reflection,
the lost

thought bounced back like light from a
glass,

the platy surface *1of a calm slack tide.

1. “KZJ2” can both be the surface or can be use in biology as cortex.
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After the translation, what he spoke was
football*1

carried in cool stone streets and rising
walls

of lemontrees*2, the mockingbird’s
melody

of gathered sound, his own voice
diffusing

some misty whereabouts near the sea*S3.

“Football” is translate to “fZ¥k”, which is rubber ball or can be any type of ball.

2. “Walls of lemontrees” is translate to “4T#x[T1&”, which is walls of lemon tree leaves.

3. The Chinese translation is describing a scene that his voice is slowly vanishing

under the moistened fog.



